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accordance with the positive postulates of the roman-
ticists. Nor had Goethe and Schiller their people
behind them when they turned their backs on " Sturm
und Drang " individualism and produced the classic
masterpieces of their mature years; they were
essentially aristocrats of the spirit, without democratic
backing. There Is a deeper significance than is
usually recognised behind the lack of sympathy, the
frictions and the controversies under which both
poets suffered, although, being ensconced in the safe
seclusion of Weimar, they could afford to make light
of them. The educating of the German people to
their Ideal of classic humanism, was a long and labori-
ous process, and one that remained—perhaps neces-
sarily remained—incomplete.
Kant expressed a great truth when he said that his
age was not an age of enlightenment, but one of
growing enlightenment. This idea might be put in
more comprehensive form by saying that the eighteenth
century Is a steady evolution of the idea of human
freedom, an evolutioxi to which each of the great
nations contributed Its quota. England's share is the
political expansion and emancipation of the middle
class^and this is the dominating note of I.English eigh-
teenth-century literature. It was brought about, not:
merely by the far-seeing liberalism of English con-
stitutional government, but also by the rise of new
forces by industrialism and colonisation, both of
which made strides in England undreamt-of elsewhere.
Can one wonder that English eighteenth-centuiy
literature is essentially practical and real, filled with
a sense of national responsibility to which every unit
of the nation responded ? Turning to France's
literature, we find here, too, a great: emancipatory
idea; but it Is mote restricted to theory : its expression
is intellectual rather than practical Before the great
Revolution, practical political thinking, such as was
a commonplace of English life, was debarred, or
merely academic and futile. The reformatory effort

